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A critique is always a critique of something, a commentary on another argument, idea, or object.
Critique does not vaunt its self-sufficiency; it makes no pretense of standing alone. It owes its
existence to a prior presence. It could not exist without something to respond to, without another
entity to which it reacts. Critique is symbiotic; it does its thinking by responding to the thinking
of others. (Rita Felski, The Limits of Critique, The University of Chicago Press, 2015, p.121)
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While secondary, critique is far from subservient. Rather, it seeks to wrest from a text a different
account than it gives of itself. [...] Critique ventriloquizes those concealed or counterintuitive
meanings that the text is reluctant to own up to. It thereby establishes its sovereignty over the words it
deciphers, allowing it to turn a text inside out and to know that text better than it knows itself. (Rita
Felski, The Limits of Critique, The University of Chicago Press, 2015, p.122)
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Forswearing suspicion, we are confronted not only with the text but with our implication and entanglement with
that text. Aggressivity gives way to receptivity, detachment mingles with an acknowledged attachment, a text’s
pastness does not trump its evident presentness, and aesthetic pleasures and sociopolitical resonance are
intertwined rather than opposed. The aim is no longer to diminish or subtract from the reality of the texts we study

but to amplify their reality, as energetic coactors and vital partners in an equal encounter. (Rita Felski, The Limits of
Critique, The University of Chicago Press, 2015, p.184-185)
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My conviction [...] is that questioning critique is not a shrug of defeat or a hapless capitulation to
conservative forces. Rather, it is motivated by a desire to articulate a positive vision for humanistic
thought in the face of growing skepticism about its value. Such a vision is sorely needed if we are to
make a more compelling case for why the arts and humanities are needed. (Rita Felski, The Limits of
Critique, The University of Chicago Press, 2015, p.186)
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